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abstract

The present study is interested in the study of Newhistoricism and its manifestations in the theatrical texts whether they are Global, Arabic or
Iragi texts according to a set of mechanisms that came out of the study. There is no doubt that Newhistoricism was an important postmodern
critical source of many sources in criticism for it could enrich the field of literary criticism with different literary types whether in drama, poetry,
novel, story etc., until it becomes the last threshold of cultural criticism and a new literary trend that form an umbrella to the cultural criticism
participating with other postmodern trends like, feminism, cultural, materialism, postcolonialism, Frankfort school, etc. The present study falls
into four chapters:

Chapter One (Methodological framework) containsthe problem of the study which can be summarized in the following question:What
are the formations that are produced by theatrical texts according to the Newhistoricism? The importance of the study and the need for it come
from the fact that it is the first unique study in this respect (Newhistoricism) and its analysis for dramatic text. The aim of the study, on the other
hand, lies in discovering the manifestations of Newhistoricism in dramatic text. The scope of this study is limited to the era between (1985-
2000) and limited in the space to Global, Arabic and Iraqi selected texts and the objective limit is the research title. The terms and idioms of this
study are limited to Newhistoricism and its manifestations as a procedural limit after reviewing a number of definitions for each one of them.

Chapter Two which is the theoretical framework consists of an introduction and four sections. In introduction the researcher studies
how to differentiate between Newhistoricism and historical approach in one hand and historicism and history on the other hand.The first section
deals with the beginning and origin of the Newhistoricism. In the second section, philosophical resources of the Newhistoricism are studied
dealing with a set of critical trend, for the postmodernism like new Marxism, Frankfort school, Postcolonialism, Foucault and Cultural
materialism. Section three studies the Newhistoricism and the threshold of cultural criticism. Section four is about a review of Newhistoricism to
the Global theoretical text according to its tools in a brief way. After that the study comes to a summary of the most important indications that
arrived at from the theoretical framework.

In Chapter three (procedural framework) the researcher specifies the research community which includes a selected models within the
so far mentioned period.Since it is too difficult to limit all plays in that period, these models are selected to represent a sample of the global,
Arabic and Iraqgi texts. So the researcher analyzes five samples that are intentionally specified. These plays are: Those on the Rightside of the King
bythe Omani playwright Amina Al Rabee, Heaven Opens its Doors Lately bythe Iragi playwright Falah Shakir, Drunken Days bythe Syrian
playwright Saadallah Wanoos, Sire Sampigi bythe Indian playwright Tshandara Sigiar and One forthe Road by the British playwright Harold
Pinter.Moreover, the researcher has been based his analysis tool on what derived from the theoretical framework, research texts and what has
been arrived at in the texts of Newhistoricism in order to select the manifestations in the selected texts.

In Chapter Four, the researcher studies the results of the selected samples to conclude a number of conclusions that shows the result
that he arrived at. The researcher suggested some suggestions and some recommendations that he finds important to further study the other parts
of dramatic texts that employ Newhistoricism in its text. The research also includesBibliography of resources, Appendixes and a Summary in
English language.







